LET THERE BE SCULPTURE

great. Alas! Practical experience dispels these illusions and
he finds himself out of spirits,' and out of pocket over the
results, as a rule.

THREE PORTRAITS

I made this portrait of my wife in 1912. Leaning upon
her hand, she looks toward the future with serene confidence.
In the composition itself, I attempted movement which, while
very natural, I abandoned in later work, and severely restricted
myself to the least possible movement. This I practised
as a kind of discipline so that my construction would be more
firm. I have always intended returning to the portrait of
movement. It is a pity that I have riot started on this
new departure ere this, but there is time yet for new
developments.

1916

In this mask, I immediately made what I think is one of
my subtlest and most beautiful works. The serenity and
inward calm is there, and from the point of view of stylo,
the simplicity is that achieved by antique sculpture. I can
recall that I worked at this mask without effort, achieving it
happily, and was pleased with the result. It is worth remark-
ing of this mask that two versions of it were bought by
Japanese, one of them a young sculptor who, on visiting me,
immediately wished to acquire it, and took it. away with
him.

1918

This bust, I think, is the most profound of the three works,
and it has that quiet thoughtfulness that I had unconsciously
striven for in the other two 5 or most likely, as I matured in
my work, I naturally brought into full p^ay all my powers
of observation and expression, and so made this one of my
gravest, and I think one of my most beautiful busts.

This work was unhurried and brooded over, and the
drapery was worked with great care. The lines, all running
downwards like the rills of a fountain, are essential to the
effect of the bust, and help to express its innermost meaning,